Under the Saljuks the potters of the Near East created ceramic wares which must be classified among the most beautiful ever produced. Many patterns and techniques known in the pre-Saljuk era were perfected in the twelfth and thirteenth centuries. Rayy, a flourishing Saljuk city near Teheran, was a ceramic center of great importance. Among the finest pottery attributed to the kilns of Rayy is a group of twelfth-century lusterware. In these pieces, as in the fine bowl with the Pegasus and others shown in the exhibition, the design is usually reserved in a gold-brown background and rendered in the highly decorative style of the Saljuks. Rakka, on the Euphrates, produced handsome lusterware as well as a type of pottery with the decoration painted in black under a turquoise blue glaze. One of the most famous pieces of the latter group is a splendid bowl with a masterly composition of two peacocks, lent by Horace Havemeyer. They are finely woven, as are all court rugs, and show motives which are known to us from Turkish rocades. Arabesques, large palmettes, and floral motives are rendered in white, olive green, yellow, and blue outlined in white, against a red ground. A beautiful rug of this type was received by the Museum by bequest from George Blumenthal. Prayer rugs also were made at Constantinople, and one of the finest pieces known is in the Ballard collection in the Museum. This rug is of interest to students and collectors, as it is the prototype of eighteenth-and nineteenth-century Anatolian rugs of the Ghiordes and Kula varieties.
Among the Turkish tribes which arrived in

